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QIN FENG IS A TOUGH, rebellious, iconoclastic ink artist who has
established an international reputation as one of the art-stars of the New
Wave of modernist Chinese ink painting. His work has long been recognised
and collected by numerous museums both in the West and in Asia and his
work has been represented in many of the major international exhibitions
throughout the world in the past twenty years.

He was born in Xingjiang Province in 1961, a barren country of endless
steppe, harsh wastes and a historic crossroads of the Silk Route. It has
borders with eight countries including Afghanistan, Russia and India and
consequently contains a melting pot of languages and cultures. As a boy
Qin Feng was a shepherd and unaware of these rich cultural currents. His
duties at the first sight of spring would be to herd the sheep up the mountain
to catch the most nourishing grass from the melting snow-cap. As he grew
older however he became aware of his multi-lingual upbringing, which was a
precursor to his subsequent exposure to, and fascination with, other cultures
and languages.

After graduating from the Shandong Institute of Art, he was invited to
Germany in 1995 as a curator and artist, complementing his eastern art
training with exposure to western art history. This escape from the cultural
and political limitations of 1980’s China, which took him not only to Berlin
but also subsequently to the United States, entailed a personal struggle to

adapt to these new languages and societies. It was this struggle that has been



the persistent inspiration for him to try to create a code or pictorial language
that expresses a world that all of us, wherever we come from, can relate to
and understand.

He has done this by taking calligraphic innovation further than most
of his contemporaries through his successful fusion of Chinese and
western philosophical concepts, utilising a richly gestural style related
to abstract expressionism but grounded in his training in Chinese brush
painting. His audacious pictorial cocktail of stylistic themes from east and
west...the two cultures in an aesthetic bond...was early on symbolised
by the metaphor of layers of xuan paper being soaked with tea and coffee,
beverages defining each culture (Desire, Landscape, 2008, cat. 17). In some of
his later works, a beautiful group of which is exhibited in this exhibition,
he turns nostalgically to the raw simplicities of his early life in the wastes
of northeast China. This time specifically evocative Chinese elements are
introduced: a thin red line, and occasionally a similar white line, weaving
across the picture plane embodying a reference to the thread of yarn tied
round a newborns wrist as a protection for life (Desire Scenery o015, 2014, cat. 9).

Qin Feng is committed to the belief that an artist’s duty (particularly
the Chinese artist’s) is not to repudiate the past but to use past traditions of
his culture, freely and without irony. And he claims that art, in a noble and
disinterested way, will find for contemporary China the necessary metaphors
to explain and express the immense shifts of consciousness that have
convulsed and invigorated the country in the past twenty years.

The philosophical beauty of his works begins with the empirical beauty
of his mastery of traditional brushwork (Desire Scenery Series 0013, 2012, cat. 2),
as Mondrian’s grids begin with the empirical beauty of his apple trees. And,
as with Mondrian, Qin’s subtleties of drawing, brushwork and tone demand
slow absorption, despite his emphatic abstract gestures, which initially
imply the contrary (Civilisation Landscape Series 0017, 2012, cat. 19).

Qin Feng engages us in various other disarming ways; his versatile use of
ink, printing, oil or acrylic, hanging scroll or folded screen, ceramic models
and ambitious installations all expand the formality of the ink and brush on
paper (Desire, Landscape No. 11.1, 2011, cat. 5), but are also dramatically unified
by the powerful and fluid brush technique common to all...a persuasive
manifestation of the value and vitality of the calligraphic tradition.

For contemporary Chinese ink artists - modernist ink artists - the
challenge of making work that is meaningful and relevant to the new China,

and indeed to the world at large, has led to different approaches. In general

they have taken one of three routes. The first is the release of the medium
into contemporary realism, the second being the pursuit of abstraction,
which has the comforting virtue of combining elements of Chinese tradition
with western modernism and the third is a broad experiment with video
and other technologies. Qin Feng has opted for abstraction...the inherent
beauty of Chinese brushwork, whose primary pictorial justification is the
celebration of visual rthythms based on the mastery of line. But in his hands
there is the added component of his ‘desire’ for the eradication of frontiers.

Qin Feng long ago gave himself the name ‘Feng’, which means ‘wind’. This
nomenclature could not have been more apt. All his life, Qin has sought to
break down boundaries, to allow pictorial winds to blow across intellectual,
linguistic and cultural frontiers. It is this drive for a connection between
societies, anchored in his early exposure to the crossroads of culture in his
youth, that has led to the international recognition given to him through
his exhibitions and collected works at the British Museum, the Metropolitan
Museum of Art, the Guggenheim Museum, the Getty Museum, the Venice
Biennale, the Asia Pacific Museum in California, the Shanghai Museum and
the Museum of Fine Art in Boston, in its pioneering exhibition Fresh Ink in
2010, amongst many others.

In the current Chinese cultural environment, where there is a unique
concentration of creative effort across all categories - film, music, theatre,
philosophy, architecture and design, dance and art itself - Qin Feng stands
with the small group of his gifted peers as an artist who is grappling
with the challenge of creating a new pictorial language to express the
transformation of Chinese society. But in his case, his ambition sweeps
beyond China to encompass global aesthetic imperatives and aims to eschew
much of the fashionable international mantras of recent years, focusing on
making works that do not recoil from taking account of the past in order

make sense of the present.
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[1] Desire Scenery 008, 2014

Ink and acrylic on canvas
100 X 100 cm (39% X 39% in)




[2]  Desire Scenery
Series 0013, 2012

Ink, coffee and tea on silk
and cotton paper
125 x 200 cm (49 X 791in)




[3] West Wind East Water 079, 2005

Ink on silk and cotton paper
129 x 96 cm (50% % 37%1n)



[4] Desire, Landscape No. 11.1a, 2011

Ink, coffee and tea on silk and cotton paper
200 X 100 cm (78% X 39% in)

[5] Desire, Landscape No. 11.1, 2011

Ink and tea on silk and cotton paper
100 X 200 cm (39% X 791in)






[6] Desire Scenery No. 8765, 2012

Ink and acrylic on linen paper
160 x 160 cm (63 X 631n)
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[7] Desire Scenery No. 8766, 2012

Ink and acrylic on linen paper
160 x 160 cm (63 x 631n)




[8] Desire Scenery No. 6829, 2012

Ink and acrylic on linen paper
151.5 X160 cm (59% X 631in)



[o] Desire Scenery 015, 2014

Ink and acrylic on linen paper
159 x 220 cm (62% % 86% in)




[10] Desire Scenery 011, 2014

Ink and acrylic on linen paper
160 x 125 cm (63 X 49% in)
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Desire Scenery 013, 2014

[11]

Ink and acrylic on linen paper
151 X 159 cm (59% X 62% in)



Desire Scenery 018, 2016
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[12

Ink and acrylic on linen paper
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250 X 159 cm (98% X 62



[13] Desire Scenery 012, 2014

Ink and acrylic on linen paper
160 x 125 cm (63 X 49% in)



[14] Desire Scenery 017, 2014

Ink and acrylic on linen paper
250 X 160 cm (98% X 631n)




[15] Desire Scenery 016, 2014

Ink and acrylic on linen paper
251 %160 cm (98% % 631n)



Desire Scenery 014, 2014

Ink and acrylic on linen paper
200 x 158 cm (78% X 62% in)

[16]




[17] Desire, Landscape, 2008

Ink, coffee and tea on silk and cotton paper
198 x 103 cm (78 X 40% in)



(18] Desire Scenery 010, 2014

Ink and acrylic on canvas
216 x 220 cm (85 x 86% in)




[19] Civilization Landscape Series 0017, 2012

Ink on paper
125 X 200 cm (49 % 78% in)



[20] Desire Scenery 009, 2014

Ink and acrylic on canvas
100 x 100 cm (39% X 39% in)



[21] Desire Scenery 007, 2014

Ink and acrylic on canvas
100 x 100 cm (39% X 39%in)




QIN FENG &N

1961
1985
1996
2006
2007
2010

Born in Xinjiang, China

Graduated from the Shandong Art Institute, Shandong, China

Lectured at Berlin University of Art, Germany

Began teaching and serving as a graduate advisor at the Central Academy of Fine Arts, Beijing

Founded the Beijing Museum of Contemporary Art

Participated in the ground-breaking exhibition, ‘Fresh Ink’, at the Museum of Fine Arts, Boston

Selected Solo Exhibitions

2016 San Giorgio Maggiore Monastery, Venice, Italy
Asia Art Center, Taipei, China
2015 Basel Art Center, Switzerland
Museum of Contemporary Art, Beijing, China
2014 Galerie du Monde, Hong Kong, China
2013 Michael Goedhuis, London, UK
2012 Raab Gallery, Berlin, Germany
Asian Art Museum, Dallas, usa
The Patricia and Phillip Frost Art Museum, Miami, USA
2011 The Opposite House, Beijing, China
2009 Pace Prints Gallery, New York, usa
Shang-Shang International Art Museum, Beijing, China
2008 Asia Center, Harvard University, Usa
Beijing Museum of Contemporary Art, China
Goedhuis Contemporary, New York, usa
2007 Art Beatus Gallery, Hong Kong, China
2006 Goedhuis Contemporary, New York, usa
Modern Art Museum, Beijing, China
Townhouse Gallery, Cairo, Egypt
2005 Toll Collect, Berlin, Germany
2004 Raab Gallery, Berlin, Germany
Hai Shang Shan International Art Center, Shanghai, China
Selected Collections

British Museum, London, UK

Metropolitan Museum of Art, New York, usa
Museum of Fine Arts, Boston, USA

The Guggenheim Museum, New York, usa

National Museum of China, Beijing, China

The Estella Collection, New York, usa

The Olenska Foundation, Switzerland

Ford Foundation, New York, usa

MacDowell Colony Foundation, usa

The Fogg Art Museum, Harvard University, Cambridge, usa
The Smith College Museum of Art, Northampton, usa
The National Arts Foundation, France

The Getty Museum, Los Angeles, usa
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